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New York-based Midnight Interna- 
tional Records have signed Deja Voo- 
doo to a two-year contract. 

The first record released under the 
deal will be a mini-album called Too 
Cool to Live, Too Smart to Die, due in 
mid-spring. 

The eight-song record will be press- 
ed in France and released at domestic 
prices in Canada, the United States, 
and most of western Europe. 

Aside from the title track, the record 
includes “Bo Diddley’s Cat,” “Take Out 
the Trash,” “Bugs for Christmas, ” The 
Coasters’ “Down in Mexico,” “The 
House of Dr. Stimuli,” Rosco Gordon’s 
“Cheese and Crackers, ” and “Gotta 
Have Money,” the band’s first-ever all- 
acoustic song. 


Deja Voodoo 
ink U.S. 


pact 


Too Cool to Live, Too Smart to Die 
was recorded in January at Montreal’s 
mysterious Big Scary Studio. It is the 
first Deja Voodoo record produced 
completely by the band. Drummer 
Tony Dewald and singer/guitarist 
Gerard Van Herk describe it as their 
“evillest record yet.” 

Previous Deja Voodoo releases will 
still be handled by the band’s own Og 
label, and Og will continue to release 
material by other Canadian groups. 

Midnight International is known for 
psychedelic, garage, and rockabilly 
releases. Bands who have appeared on 
the label include the Zantees, Outta 
Place, Vipers and Plan 9. 

Midnight can be contacted at Box 
390, Old Chelsea Station, Mew York, 
NY 10011. 


The Sludgemobile, Deja Voodoo’s 


notorious touring car, is dead at the 
age of 26. 
The rose-and-white 1959 Edsel, own- 
ed by the band since November 1983, 
“HAS Carled tment across Canaae three 
times and travelled a total of more than 
40,000 Km (25,000 miles) in that time. 

Death was due to deterioration of 
the bearings and of the nearly-impossi- 
ble-to-replace universal joint. 

Deja Voodoo had described the car 
in interviews as similar to their music, a 
big lumbering chunk of oft-maligned 
but still cool American trash. The band 
is shopping for another, similar car. 

Suggestions are still being accepted 
as to the eventual disposal of the 
remains. Most popular suggestions to 
date involve turning it into a museum, 
selling it for scrap and buying beer 
with the money, blowing it up for a 
video, or pushing it through the window 
of a downtown discotheque. 


RUST IN PEACE: Deja Voodoo’s sludgemobile in happier days. Based on this 
photo, the band’s insurance company refused to issue theft insurance, claiming 
the car had “no replacement value.” 


Og signs western band 


. Deja Voodoo’s Og Music label has 


board game! 
poster! 


The as-yet-untitled album will be 


signed Edmonton country-gospel- 
punk quintet Jerry Jerry & the Sons of 
Rhythm Orchestra to a one-album 
contract. 

The Sons of Rhythm are known 
throughout western Canada for thei 
incendiary live shows and drinking 
habits. Their sound has been described 
as a cross between the Cramps and 
Rank & File. 


released in the spring, distributed in 
Canada by Bonaparte and Record 
Peddler and elsewhere by import distri- 
butors. Among the songs slated for 
nclusion are “Gospel Surfer, ” “Baby’s 
on Fire,” and “Living on Top of the 
U.S.A.” 

The band plans a cross-Canada tour 
in the late spring and early summer. 


clippings! 
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by Gerard Van Herk AGAIN. 


Hello and welcome to the second 
issue of Deja Voodoo Train. In keeping 
with the spirit of pop music, the first 
page is clean and professional-looking 
and the inside is held together with 
gaffer tape and used typewriter ribbon. 


tour 


As people in San Francisco, Los 
Angeles, and Washington may have 
noticed, we didn’t make it to your cities 
on the fall tour. Sorry. We had border 
troubles. We hope to visit before the 
end of the year, though. 

The rest of the tour went well, with 
our getting the chance to play acouple 
of new towns (Vancouver, Victoria, 
and Oakville, Ont). The all-ages gig in 
Victoria was the most fun:middle-aged 
folks jitterbugging with thrashin’ teens. 
Thanks to all the people who helped us 
out, especially those who gave us a 
place to stay. If you ever visit Montreal 
and need a place to stay, you can visit 
Tony. 

Favourite bands we played with this 
tour: Stretch Marks, Ryvals, and Animal 
Slaves. 


bands 


On the subject of bands we’ve played 
with, Og will be putting out an album 
by Edmonton’s Jerry Jerry & the Sons 
of Rhythm Orchestra in the spring. The 
demo's really good, and we're waiting 
for the master tape now. 

Other Og releases (we hope) about 
the same time will be albums by 
Montreal’s Condition and Terminal 
Sunglasses. 

In other Montreal band news, the 
HoJos and No Policy have gone 
through some personnel changes but 
are still together. My Dog Popper are 
supposed to be doing a farewell gig, 
but they make break up before they get 
a chance to break up. 

Our favourite local band right now is 
Ray Condo and his Hardrock Goners, 
who play acoustic country and rock- 
abilly (guitar, bass, fiddle, banjo, a 
couple of drums). They’re the coolest. 

Memoirs, the movie with Condition 
in it, has come out. Condition are the 
best thing in it. 


STUFF & THINGS | 
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We're working on a movie right now 
ourselves. It’s a short being made by 
prairie-type film guy Dan Rendek. It’s 
about what happens when a faraway 
planet receives radio and TV waves 
from 1950s Earth and forms its own 
idea of us from them. It’s called Sludge- 
abilly Monsters from Outer Space, and 
is guaranteed notto be meaningful and 
important. 

We've been playing an interesting 
mixed bag of gigs in Montreal over the 
last little while. In a two-month period, 
we played in two nightclubs, a disco- 
theque, a Mexican restaurant and a 
roller skating rink. The roller rink was 
the most fun, playing with the Violent 
Femmes again in front of big lots of 
people. 

Midnight Christmas Mess came out 
without us on it — the post office lost 
the master tape for seven weeks! But, 
we're doing a whole record with them, 
so what the hell. The Christmas record 
is apparently doing well even without 
us. Hard to believe. 

Cemetery was the number one album 
of 1984 at CKCU-FM in Ottawa, and to 
celebrate they presented us with a 
cheesy “gold record” during a local 
gig. We posed for cheesy photos 
shaking hands and smiling. It was fun. 
Cheesy, though. Thanks again to all 
the radio and press people who gave 
us a hand. If you’re a radio or press 
person who doesn’t get our stuff, write 
us and complain. 


montreal 


The Montreal psych/billy/generally 
cool old stuff scene is looking fairly 
healthy. Tuesday nights the Steppe 
(5175 Park Ave) features cool tunes 
and bands, at least three record stores 
specialize in cool old stuff, and the 
city’s first psychedelic fanzine should 
be out any day now. It would be nice if 
there were more bands. There are 
rumours of a couple of psychedelic 
bands starting up, though, and acouple 
of local band people have cool bands 
on the side. 


Club scene: Hardcore venue the 
Station didn’t last long, but now vener- 
able (that means “old”) jazz/blues club 
the Rising Sun is booking HC. They’re 
also still booking blues and reggae, 
though, which is kind of cool. Station 
Ten and the Steppe are still there. 
Station Ten just finished renovations 
to make the place look less horrible. A 
new place, the SOS Club, is booking 
more pop-oriented bands on Drum- 
mond Street. There’s also word of 
more hall gigs, including a rumoured 
Dead Kennedys show. We saw them 
on our night off in Vancouver, and they 
have a heap of good new songs. 


records 


New (well, sort of) Montreal records 
out include the mostly-good mostly- 
hardcore Primitive Air-Raid compila- 
tion and singles by Top Ranking (ska), 
Genetic Control (HC), and Disappoint- 
ed a Few People (industrialish). The 
Asexuals have an album out and (I 
think) are on tour. 


The people who did Air-Raid are 
putting out another comp, this one 
industrial and synth. Well, okay, not 
exactly the same people. The people 
involved are also doing a lot of co- 
operative stuff within the scene and 
deserve your support and money. 

North America’s first alternative re- 
cord convention is scheduled for March 
17th at the YWCA on Dorchester. | 
went to one in San Francisco last year 
and it was a lot of fun, although | spent 
all my food money on stupid 50s and 
60s singles. 


stuff 


People all across Canada have been 
clamoring for the name of the photo- 
grapher who took the poster shot (with 
me on top of the car) in the last issue of 
the Train. There was a credit, but for 
those of you who missed it, the photo 
(as well as the contact sheet stuff) was 
by Montreal’s own Peter Eicher. 

As usual, people who want to write 
us can do so c/o Og Music, Box 182, 
Station F, Montreal, Quebec H3J 2L1, 
Canada. If any of you out there are 
stamp collectors, we'll save the stamps 
(we get mail from all over the world) for 
you. Now, do you think the Rolling 
Stones would do that for you? 
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On the road 


lan Warren 


By CD 


erard Van Herk and Tony Dewald, the two who are Deja Voodoo, 

have come west from Montreal in a pink and white '59 Edsel with 

a cracked manifold. They are on a mission and they have brought 
along the tools of their trade—Van Herk’s battered guitars, Deward’s cym- 
balless drum kit, and bits and pieces of song and style from the scrap- 
heap of American popular culture. They are here to spread the word of 
Slugdeabilly. 

Sludgeabilly? 

What the hell is Sludgeabilly? 

“More than anything else, | guess, it’s a bad attitude,” laughs Van Herk. 
Dressed in a thrift store black suit and wearing a large black plastic taran- 
tula as a tie, Gerard looks like the unholy offspring of Buddy Holly and 
Lilli Munster. “‘The music itself involves stealing from blues, punk, country, 
R&B, garage rock, stuff, things, whatever we can pick up. It’s not even 
a collage; it’s a gumbo sort of thing where you just throw in everything, 
cook it up, and hope it tastes better than it did separately.” 

Van Herk isn’t kidding or exaggerating when he says “‘stealing.” Deja 
Voodoo are barefaced, unashamed musical larcenists. Not content to 
swipe a phrase here, a hook there, they lift huge chunks out of other 
people’s songs and insert them in their own twisted compositions. Three 
lines from the Sonics 1964 hit ‘‘The Witch” end up in the middle of a 
song called “Voodoo Barbeque;” Lieber and Stoller contribute to 
“Monsters in My Garage” with a few lines from ‘Jailhouse Rock.” 

It had to happen: plagiarism as an art form. 

“It’s not plagiarism,” insists Dewald, before being interrupted by his 
partner. “All rock ’n’ roll is plagiarism,’ Gerard says. “‘It’s true, we steal 
from all kinds of places, and we freely admit it. | think more people should 
admit it and do it better. At least we only take the good bits.” 

To be fair, Deja Voodoo are more than the cat-burglars of rock. They 
are also amusing company, nice to their parents, bilingual, and to top 
it all off, founders and big cheeses (les grand fromages) of OG records, 
home of some of Montreal’s best undergound bands. They are also the 
purveyors of a sound that may lieve to wait until the bomb drops to 
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...and into 


age. Supported by Dewald’s insistent modern primitive drumming, 
Herk grinds out crude guitar riffs and...sings. Only you can't really 6 
what Gerard does singing. He sounds like Johnny Cash on steriods, 


“.-we Steal from all kinds 
of places, and we : 
freely admit it.” h 


4 
sounds like his vocal chords melted together in the initial blast, We're 
talking deep voice here, kids. There is no high end in the Sludgeabilly, 
sound. No ring of cymbals, no twang of guitar, and definitely no falsetto. 
In fact, you get the feeling that Gerard’s head would explode if he even, 
thought about singing in falsetto. The sound is all down at the bottom 
with the creepy, crawly mutant things—in the sludge. 

Sludgeabilly got its start back in 1981 when the duo's previous band, 
the Halftones, broke up. “Our singer quit because we didn’t have a syns 
thesizer in the band,” says Dewald. Undaunted, they decided to con- 
tinue as a two-piece. 

Montreal has never been known as a stronghold of local underground 
music. Most Montrealers seem content to hit the dance clubs and catch, 
the occasional touring band. Faced with this indifference, Deja Voodoo! 
decided to play as often as possible. “A lot of local bands in Montreal 
play every six months or so, hoping to make each gig a big deal, They, 
figure if they do that they'll get a bia audience, because people would 
go ‘cause everybody’s going’’”’ explains Dewald. “We decided we'd rather, 
play for fifty people every three weeks.” i 

The band’s tenacity paid off, and by 1982 they had their first record, 


a7” single featuring the aforementioned “Monsters in My Garage.” Th 


i 


With this issue, we inaugurate a new Cu/ture 


Zone regular, Sounding Board. 
We ask members from Montreal bands to talk 


about the music ¢hey listen to, and to give us an 
idea of their top ten favorites, whether old or new. 


a 
More Deja Voodoo 
This time, Deja Voodoo members Tony 


record Was fecorded in an empty club and, despite the genuine lo-fi up on the 
sound, was a local success. Dewald and Gerard Van Herk took us up 


Eneouraged by their initial success, Dewald and Van Herk formed their idea. 
own label, OG Records. Initially intended as a vehicle for releasing their 
Gumbo cassette, OG has since blossomed, releasing Deja Voodoo’s LP Ge 
Cemetery as well as music by fellow Montrealers, Condition, Terminal — 
Sunglasses, American Devices and the Asexuals. The Montreal 
underground music scene, at one time almost non-existent, has grown 


raid satys... 
“Tn the Still of the Night’’, (by the) 5 Satins. Best song ever, ex- 


cept for ‘‘Harlem Nocturne’ by the Viscounts, which isn’t even on 
this list. 

Tony: Yes. 

Gerard: ‘‘Love Me’’, (by) The Phantom. The Phantom’s so gone, 
you can’t even see him with a cool-ray telescope. Better than the 
Cramps’ version. 

Tony: Also on my list. 

Gerard: ‘‘Jailhouse Rock’’, (by) Dean Carter. 60's psycho version, 
better than the fat dead guy ever did it. 

Tony: A classic. 

Gerard: ‘Hurt is All You Gave Me’’, Ike and Tina Turner. Link 
Wray-type guitar, huge evil vocals from Tina, arrogant-jerk replies 
from Ike (‘‘Women like you made me this way’’.). 

Tony: Good, but better songs of this genre include ‘‘Beware’’ and 
“‘Look Out’’ by Louis Jordan. 

Gerard: You snotty jerk. Good Rockin’ Mama (whole album), Etta 
James, Aargh! What a voice! 

Tony: Yes. Amazing eye make-up also. 

Gerard: ‘‘Hoy Hoy’’, Collins Kids. Like Wanda Jackson, 
ter. Well, as. good, anyway. 

Tony: Good song, but ‘‘Whistle Bait’’ and ‘‘Hop, Skip and 
Jump”’ are better songs on the album (Town Hall Party). 
Gerard: Frenzy (whole album),Screamin’ Jay Hawkins. Screamin’ 
Jay is so gone, even The Phantom can’t see him. 

Tony: Probably the best Screamin’ Jay anthology ever. 


Gerard: ‘*Bo Diddley’s Dog’’ (live), Bo Diddley. Great beat, 
dumb lyrics, ace guitar, boss keen drum solo, dog howls. Was 
never a hit. 

Tony: A shame that bands like the Rolling Stones have ever heard 
of Bo Diddley. 

Gerard: ‘Sunglasses Theme’’, Terminal Sunglasses. Should be in 
a really bad movie about juvenile delinquency. 


Tony: Sunglasses are good, but sound too much like the Devices at 
times. 


but bet- 


’ 


Swit Pore says 
‘Long Gone Lonesome Blues’’, ‘‘Angel of Death’’, ‘‘Rootie 
Tootie’’, Hank Williams. The three best songs ever in this genre. 


“Angel of Death’ 


lan Warren 


with the success of OG records. 
“Deja Voodoo records are still the only things that make any money,” Gerard comments: ‘‘Rootie Tootie is good. 
says Dewald, “but on the whole, the labet breaks just about even.” would be better if it were eight times as fast. 


“The whole point of OG isn’t to make money anyways,” insists Van Tony: ‘Country Death Song’’, Violent Femmes. Made me laugh 


Herk, “We just want to make the Montreal underground a bigger: - “ . ee tree 
underarounid® in concert. ‘‘Jesus Walking on the Water'’, Violent Femmes. 


4 - iahl 
They have succeeded in doing that. OG has spawned imitators and [allelujah! 


at long last we are hearing some local, original music from Canada’s 77474: Big fun. ; 
second largest city. Deja Voodoo have also been instrumental in getting /07): ‘‘Stutterin’ Candy’’, ‘‘Tear It Up’’, Charlie Feathers. The 
that music to the rest of the country. While this is their first visit to Van-best voice on a human being, including hiccups. The Cramps stole 
couver they have crossed the country to Calgary twice before. this version of ‘‘Tear It Up"’. 

Their mission to Vancouver can be judged a great success. They played Gerard: Charlie Feathers is not very good, and peop!e who think he 


to enthusiastic audiences for three nights at the Savoy. “We were kindahas a good voice are silly, Etta James has the best voice on a human 
suprised,” Van Herk admits, ‘‘because Vancouver is the one place iNbeing. , ; 
Canada we've had trouble getting records to. We ran into the problem 77, Fuck off!.... ‘‘Love Me’’, The Phantom. What more can 1 


that nobody would give us dates until the record was available here, and . 2S rifennal 30 vincludt AO BEES: 

nobody would book us if the record wasn’t being distributed here. | guess’ eropithetad aid post) 31, including a guitar solo’. 

this trip solves that problem.” Gerard: Yeah. What he said. 

1 So, their mission accomplished, the two who are Deja Voodoo have /0”): "1969", Iggy Pop. One of the better Iggy Pop songs. If only 

returned to their home town, with stops along the way. The ’59 pink andthe guitar weren't so awful. 

white Edsel wheezes through it’s cracked manifold under the burden Gerard: Iggy Pop would be better if he didn’t always sound like 

of more stolen songs and styles. Maybe they've taken something fron he’s on ludes. ; 

Vancouver, maybe not. Tony: “Ballad of Thunder Road"', Robert Mitchum. This guy is 
In any case, Deja Voodoo are gone. But they'll be back, with more he coolest. hed 


Sludgeabilly. 2h a Ee ae | 
Ulin You sokos. Gerard: This is dull. | 
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Og Music, Box 182, Stn F, Montreal 


Canada 


hen “sludgeabilly” band Déja 
Voodoo tours Canada country, 
it drives a red-and-white 1959 


DEJA VOODOO 


; Esthetic, Déja Voodoo revives 


obsolete rockabilly novelties in a fashion 
most sludgy indeed. 

Montreal’s favorite cult band, Déja 
Voodoo is Gerard Van Herk — a David 
Byme-ish beanstalk, on vocals, four-string 
guitar and squeaking rubber bat: and Tony 
Dewald, a snarling man-in-black on a drum 
kit that’s mostly tom-toms and no talks 
cymbals. 

Despite the minimal approach, Van 
Herk’s three-note solos and rhythmic grind 
are thick and mushy enough to fill most 
clubs, and Dewald’s hardcore beat main- 
tains the edge. 

The Déja favor obscure ‘billy covers such 
as Long, Tall Texan and Eager Beaver Baby. 
(Hence, Déja). And their tastes run to trash, 
violence, and horror. (Hence Voodoo). Most 
‘of it is hilarious: Ki/IKIINKill, from a Get 

Smart episode where the groovy guru is 
trying to control the minds of the nation’s 
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‘ ila tiin eeiaaii } ‘ 
youth via rock ’n roll; Twistin’ Postman, a 
Martha and The Vandellas B-side; and any 
song that contains the line Ail Dressed In 
Black. 

The duo’s debut album, Cemetery, is out 
in Canada on its own label, Og, and has 
been released for US distribution by 
Midnight Records, a home for bizarre 
bands, most notably Condition, which 
sounds like DNA gone funky. 

Midnight will release a Christmas album 
this month, featuring Déja Voodoo’s Bugs 
For Christmas. 

“Our songs are a mixture of stuff,” says 
Van Herk. I'll steal a riff from one song and 
some stupid lines from another, and Tony 
figures out some beats to go with it. It 
all comes from years of listening to horrible 
music. There are only eleven rock'n'roll riffs 
and six chords. Everything else is too com- 
plicated or just stupid”. 
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Deja YooDoo perform 4 unique brand of music they eall 
The music ig primitive and minimalistic, the 
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Sludgeabilly. 


group consists of two 2Zuy9, 
vocals, and Tony Dewald on drums. 
under the impressio ; 
can't be good, you should @xperience Deja VooDoo, 
doesn't even use cymoals,. 
Jerard has 


away. 


songs 


the audience, 
to react to this unique band of humour: 3 d 
do when a grown man, wearing a plastic bat around his neck 3 
peers around a pillar and says "boo" in the middle of a song Me 

about “someone in my house", 
to loosen up, but eventually everyone joined in on the fun. 
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an eerie 


their first visit 
moon and Tony's piercing Howls and primal screams se 
perfect mood, you expected him to start growing nair and 
fanged teeth at any instant. 
Srampish and Campish, 
tells toe story of a late might date with a gnoul and death 
thru decapitation (fun, 
borrow from everyone, Johfmy Burnette to the Get Smart show 
(Chaos ia good, Control ig bad’). 


Their stage style is Very personal, ( t ; 
when there 1s only two of you), and they like to Camp with 
The London @rowd obviously did not know how 
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Gerard Van Herk on guitar and 
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It took a while for the crowd 


There were those who predicted the 
Cramps wouldn’t make it this far, falling 
prey to self-abuse, unplanned obsolescence, 
inertia or some sick synthesis of the three. 
That the band has survived is some kind of 
tribute to the nutritional value of trash -- 
and rock — as art. 


Montreal’s own low-life synthesists, Deja 
Voodoo, opened the evening in what was an 
inspired teaming of kindred spirits. 


The duo — singer and guitarist Gerard 
Van Herk and drummer Tony Dewalt — put 
their shoulders to the rockabilly wheel in.a 
wonderfully energetic outpouring of the 
minimalist, hilarious and conceivably 
deranged material that’s made them our 
premier, and only, proponents of that murky 
musical area called sludgeabilly. The aud 
ence called them back for more. 


Deja Voodoo: High profile in the cemetery 


by Jim Carruthers 

Tony and Gerard's car tells a lot about 
Deja Voodoo: a late 50's Edsel, pink and 
white two-tone with tail fins, lots of chrome 
and a touch of rust, comfortable and roomy 
but no fancy frills. 


the car which took Deja Voodoo, 
two-man sludgeabilly band, out 
eir second Canadian tour for 


Ottawa to promOMge their recently re 
album, Cemetery their own OG rec 
label. Other plans for the summer include 
variety of local gigs, and a possible show in 
the U.S. according to Van Herk. 

The 19 tracks on Cemetery are a selection 
of musical borrowings from country, bop, 
rock’n roll, rockabilly, R&B, and anything 
else that sounds good and cool, topped with 


some of the funniest lyrics that you'll hear 
almost anywhere. 

Van Herk and Dewald have been 
developing their own record company to 
put out their releases and music from other 
Montreal alternative bands. Van Herk said 
depending on the sales of Cemetery, OG 
would be putting out more records by local 
bands, mainly in co-op ventures to share the 
costs between OG and the bands. Van Herk 
said that this will allow OG to rival record 
distributors who forget about local groups 
(unless there is a steady flow of records from 
them). 

The number of local alternative pop 
nds which gre performing and putting 
terial on vigil and cassettes will probably 
oodoo, along with otber 


live music, and ma 
or something. 0) 


Drummer Tony Dewald: What is this 


ALL INCIDENTS MENTIONED 
HAVE HAPPENED ON 


DETA voopeo TouRS! 
Aatbonnve? 


CERARD 
CAR, 


RIN EAR BY 
PUNK'S HAIR. 


BREAKFAST. 
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GOOD 


HOw TO PLAY 


CF IND ALITTLE PIECE OF FUNK TO USE AS A PLANER, 

EACH PLAYER FLIPS A COIN IN TURN TO ADVANCE - HEADS 
ASVANCE 3 SQUARES TAILS ADVANCE 2. 

eLANDING EXACTLY ON A SQUARE WITH AN ARROW (=) 
MEANS TAKE ANOTHER TURN. 

LANDING oN A BLACK SQUARE (mm) MEANS MISSA TURN. 


@ LANDING ON A "RIPPED OFF BY PROMOTER SQUARE (@) 


MEANS Go BacK 4 SQUARES, $ 
© LANDING ON A ‘SAVED BY CooL PEOPLE SQUARE Cf) MEANS 
GO FORWARD 3 SQUARES. 


@ FIRST PLAYER TO REACH OR PASS FINISH GAVARE WINS, 


fron airtignt, ednenten 


AlrTight. October 1984 


OG MUSIC: 
SPREADING 

THE MONTREAL 
UNDERGROUND 


by Dave Maenz 
OG Music is a relatively recent 


record and cassette label that has released a good cross- 
section of material taken from the Montreal underground 
scene. 

OG is the brainchild of Tony DeWalt and Gerrard Van 
Herk; the same pair that have been torturing the civilized 
world as the sludge-abilly duo — Deja Voodoo. 


...anindication of what canbe 
done with no money and lots 
of work... 


OG has evolved markedly in the two years since it began — 
an indication of what can be done with no money and lots of 
‘work. Tony and Gerrard started playing together as Deja 
Voodoo in 1981 and for the first year did local gigs in the 
Montreal area. By October 1982, Deja Voodoo decided it 
was feasible to release a 7” 45 rpm single. The record was 
financed totally by the band and is indicative of their bare 
bones approach to record production. The 3 song B side 
was recorded live in a local bar while the instrumental por- 
tion of the A side “Monsters In My Garage” was recorded in 
the bar with no audience. !n an effort to achieve ‘special 
effects”, Gerrard’s vocals were recorded ina stairwell with a 


microphone dangling from the top. The record jacket is a 
simple black and white photo with band information on a 
mimeographed sheet of paper folded together. “Monsters” 


is about as cheap as you can go in releasing a record. The 
sound is somewhat primitive but does capture the spirit of 
the band. “Monsters” was not officially released on OG and 
the label actually began when Deja Voodoo decided to 
release further material. 

Gerrard: “After we put out “Monsters” our repertoire 
Started to get quite large but we didn't have the confidence or 
money to do an album. So we decided a cassette was.the 
way to go and we thought why not buy a bunch of cassettes 
and release stuff by other bands. That was basically how OG 
came about.” 

The first 30 minute cassette released by OG is a Deja 
Voodoo effort entitled Gumbo. The tape was mastered in an8 
track studio in a shed. The entire recording took less than an 
hour as the band simply went in, recorded the A-side in one 
continuous take, rested, then repeated the process for the 
B-side. Every song was recorded in exactly the same 
manner. Once again we're talking very low budget but effec- 
tive in that Deja Voodoo material is made available to a wider 
audience. 

Soon after the release of Gumbo, OG Music financed the 
production of Dirty Business - a 30 minute cassette by Condi- 
tlon. Condition's music is ideally suited to the OG shcool of 
production. The sound is a stripped down, easy to record 
minimalism which the band describes as urban-primitive 
swing. 

Independent cassettes are far simpler and cheaper to 
release than records. However, what they save in production 
cost, they lose in popularity. 

Tony: “Independent records sell much better than cas- 
settes and as we started to learn how to promote and distrib- 
ute material we realized that although there is more cost to 
releasing records, if it is done right, records can be more 
successful in reaching a bigger audience.” 

After the experiment with releasing cassettes, OG Music 
assembled a 7" 33 rpm EP of various Montreal bands. From 
Montreal contains three cuts from Deja Voodoo, two from 
Condition and one each from Terminal Sunglasses and 
American Devices. The EP is a showcase of the Montreal 
underground and is a personal favourite among under- 
ground indy releases. 

Early this year OG Music released Cemetery, the first 
album by Deja Voodoo. This time around the band put more 
money into recording. They went'into a decent studio with a 
for real producer. Cemetery is still a “simple record” interms 


of production costs for a typical album. But the extra effort 
resulted in a more dynamic sound than previous OG mate- 
rial. Once again the cost of extras associated with the album 
were minimized. Tony and Gerrard designed the jacket, 
which is illustrated by a collage of black and white photos 
and images. Already the album has surpassed Deja Voo- 
doo’s expectations. It sold out of the first pressing, has turned 
a profit, and will shortly go into a second pressing. 

The most recent OG release is an EP by the Asexuals, 
another Montreal-based band with a sound that approxi- 
mates a cross between hardcore and 1977 early punk. 

During the two years that OG Music has been in operation, 
Tony and Gerrard have learned a lot about how to succeed 
with independent recording. All new OG releases are sentto 
University and other interested radio stations in Canada, and 
the resultant airplay is important in promoting sales. The 
records are reasonably well distributed in Canada by two 
distributors that specialize in import and “alternative music”. 
In addition OG has made some progress in establishing 
American distribution. 

Deja Voodoo has managed to promote their own material 
on OG by touring as much as possible. This touring has 
made a big difference to record sales outside of the Montreal 
area. None of the other bands have ever left the local area 
with the exception of Condition, which is touring major Can- 
adian centres (including Edmonton) this September & 
October. This difference in promotion is reflected in record 
sales. 


Gerrard: “Thus far the only material to make any money is 
the Deja Voodoo stuff, everything else has lost money. But all 
in all we virtually break even.” 

According to Gerrard the only purpose of OG Music is to 
spread the local underground to a bigger underground. In 
that regard OG can be called a success. The label has no 
definite future plans at the moment other than to remain 
active. Although their primary interest is in recording Mont- 
real bands, OG is definitely considering expanding to inlude 
bands from other underground scenes. Underground music 
has little or nothing to do with big budget recording, glossy 
videos or mega hype. OG has none of these. Perhaps it is 
only through labels such as OG that the true spirit of origin- 
ality and vivaciousness of underground music can be 
captured. 


For more information, record orders and strange corres- 
pondence write OG Music, P.O. Box 182, Station F. Montreal 
Quebec H3J 2L1. 


TONY +GERARD 


BUY EVERYTHING! _ 


SAY: 


OG |S MONTREAL's NON-POP MUSIC 


LABEL, SPECIALIZING IN COOL. 
WE PAY POSTAGE ON ALL CANA DIAN 
AND ANERICAN MONEY ORDERS. 


O0G5:"FEATURING: THE ASEXUVALS,” 
THE ASEXUALS . 4-SONG HC EP.$3, 


OG4: "CEMETERY, DETA VOODOO, 
I9-SONG SLUDGEABILLY LP. $9. 


0G3°"FROM MONTREAL" TERNINAL 
SUNGLASSES ANE RKAN DEVICES, 
CONDITION, DETA VOoDeo., #7- SONG 
COMPILATION Ep, $3. 

0G2: "DIRTY BUSINESS” CONDITION, 
FSONG URBAN-PRINITIVE SWING 


CASSETTE. $5 O77; "GUN BO; DET: 
VOODOO. | #-SONG CASSETTE, $5. 


DVOl:"MONSTERS IN NY GARAGE ~ DETA 
VOODOO. 4-SenG EF. $3 


DETA VooDoo PINS! BLACK ON WHITE.S 
OG MUSIC Q0X [2 STATION F 
MONT REAL QUEBEC H3J7 2LI 

CANADA (cucques OR MONEY ORDERS. j 


iN 


i 


“a 


